London Art History Society Donation – a selection of claims 2017-2018
I would like to apply for a bursary in order to support the research of my summer project, which
aims to carry out a review of the different modes of display of taxidermy in UK museums. The
objective is to identify if and how these has evolved, and the impact any such changes may have had
on the perception and reception of the exhibits and on the visitor experience overall. I am also
interested in the different contexts, i.e. natural history museum vs smaller collection.
At this stage, the question is still rather broad and needs fine tuning. As it’s often the case, the
outcome of the research will help to identify the final question.
Below is a tentative list of the institutions I would like to include in my review:
- Kelvingrove Art and Gallery, Glasgow
- Norwich Castle Museum
- Booth Museum of Natural History, Hove
- Powell Cotton Museum, Birchington
- Oxford University Museum of Natural History
- Natural History Museum at Tring
In addition to the following London-based museums:
- Natural History Museum
- Grant Museum of Zoology
- Horniman Museum and Gardens
Should any funding be granted, it would be used to subsidise some of the travel required to
complete the review. In terms of the impact, the more museums can be included, the more
extensive the scope and depth of the research.
Thank you in advance for considering my application.

I should like to apply to the London Art History Society fund to support my PhD work. I am currently
in the fourth year of my part time PhD. My thesis is 'Image and Experience in the Late-Medieval
English Parish Church' and my supervisor is Dr Zoe Opacic.
I recently presented a paper at a conference called 'Towards an Art History of the Parish Church',
held at the Courtauld, on 2-3 June, 2017. Afterwards, the organisers asked me to contribute to the
Transactions which are to be published online by Courtauld Books Online. This is a prestigious peer
reviewed platform but open access and so extremely important for me as my work will be seen
outside my immediate circle of medievalists. However, I had not realised the prohibitive cost of
image permissions. I used five photographs which were not my own and it came to £312.87. I have
all the receipts here. My manuscript is with the publishers and is at peer review stage.

I am a first-year full-time research student in the History of Art Department at Birkbeck (supervised
by Professor Lynda Nead). The working title for my thesis is ‘Amusing, Interesting and Curious’: A
Study of Nineteenth-Century British Paper Peepshows. I am writing to apply to the London Art
History Society Fund to support my attendance at the City, Space, and Spectacle in 19th Century
Performance conference in Venice, at which I will deliver a paper. Please see details of the
conference in the table at the end of this application, along with the breakdown of the expenses for
which I am applying.

Attending the conference will have significant impact on my research in different ways:
As a first-year research student, attending a multi-day international conference (confirmed speakers
from UK, USA, Ireland, and Australia) is an important step for my academic progress and training. It
demonstrates my academic merits, provides me with an opportunity to develop my conference
presentation skills, and helps me to start establishing myself in the academic community. Moreover,
giving a paper at the conference enables me to publicise my work to international scholars working
in nineteenth-century art and culture. This is especially important because I work with paper
peepshows, which often appear in obscure collections and archives. Hence when more people know
about my project, I can potentially have more information about paper peepshows unknown to me,
which will expand the comprehensiveness of my research.
Through presenting my paper, which comes out of part of my PhD research, at the conference, I will
benefit from the valuable feedback from senior academics and international peers. This is
particularly important as I am in the early stages of my degree and am still refining certain aspects of
my research approach and structure. Their comments will be extremely helpful in further developing
my doctoral research.
Of course, the conference is also a fantastic opportunity for me to learn about the work of leading
scholars and other colleagues in the field. One of my key research questions for my PhD is ‘how does
the paper peepshow participate in the negotiation between public and domestic space,’ and I intend
to work on paper peepshows about theatrical performance as one of my case studies. This fits
perfectly well with the conference theme. Therefore, I look forward to drawing a lot of inspiration
from the talks by other speakers. Again, this will be of great benefit for my doctoral research
development.
As a PhD student, I can also apply for the Conference Funding (up to £300) available to students in
the School of Arts, I have already applied for this funding for a different conference that took place
earlier this year. However, as I did not use up the full amount, I have first of all applied for the
remaining of the Conference Funding (about £70) to cover the registration fee and city transport.
Unfortunately, as the conference takes place in Venice during its peak season, the cost of flights and
accommodation is more expensive usual, I will still need the London Art History Fund to support the
rest of my expense.
Thank you very much in advance for your kind attention. I look forward to hearing from you.

I am writing to apply for a £150 bursary from the London Art History Society Fund. I am studying a
part-time Masters in Art History at Birkbeck where I am now in my second year, with just (!) my
dissertation to complete. Having engaged in a range of subjects throughout my one and half years of
study to date, I have become focused on researching artists who work with archival practices in
relation to conflicted histories.
I am delighted to have Dr. Gabriel Koureas as my dissertation tutor and I look forward to benefiting
from his specialist knowledge in memory and visual culture in relation to war and conflict. For my
dissertation, I am researching the post-civil war art scene in Beirut, investigating artists’ interactions
and reconfigurations of this conflicted history. Beginning with the Taif Agreement of 1989 and the
proceeding period of nation-wide amnesia in Lebanon, I will investigate how artists have been
creating an alternative archive of the ephemeral. I aim to explore the notion of an archive and its
relation to collective memory, considering how memories interact with the physicality of city’s
architecture and the urban re-planning.

The opportunity to see much of the work I have been researching has arisen in the form of an
exhibition at the Maxxi in Rome. The exhibition titled Home Beirut. Sounding The Neighbors
(http://www.maxxi.art/en/events/home-beirut-sounding-the-neighbors/ ) brings together works by
36 artists working from or in relation to Beirut, including Walid Raad, Akram Zaatari, Paola Yacoub
and Joana Hadjithomas & Khalil Joreige. The exhibition focuses on ‘archiving and re-enacting
memories, and prospections of the future, through attempts of urban transformation and global
outreaching, periodically interrupted by urgent problems and frustrations of the present.’
Visiting the exhibition will not only enable me to experience many of the artworks I am researching
in situ, but it will also allow me to critically consider the exhibition as a whole and how the
curators have chosen to represent the contemporary art scene in Beirut. This trip will be invaluable
to my research and the writing of my dissertation.

I am writing to apply for a £300 bursary from the London Art History Society Fund. I am researching
how photographs of conflict are used within temporary exhibition spaces in Arts and Heritage
institutions. This is a vibrant, interdisciplinary and contemporary field and I am writing to request a
bursary to support my research which necessitates visiting temporary exhibitions and attending
relevant conferences.
The £300 bursary would specifically support the following two activities:
1. Paris Research Trip, 27-29 April 2018
To see exhibitions:
- 'Meditations', a retrospective of war photographer Susan Meiselas at the Jeu de Paume (closes 20
May http://www.jeudepaume.org/index.php?page=article&idArt=3003)
- 'Divine Violence' by Broomberg and Chanarin, and 'David Goldblatt' at the Pompidou Centre
(closes 13 May https://www.centrepompidou.fr/en)
COSTS:
Eurostar return journey: £178
Exhibition Entrance: 14 € Pompidou + 11,20 € Jeu de Paume = £22
Total: £200
2. Manchester Conference, 23-25 May 2018
- Pictures of War: The Still Image in Conflict since 1945, conference at Manchester School of Art
(http://www.art.mmu.ac.uk/events/2018/the-pictures-of-war/)
- Research trip to the Imperial War Museum North
COSTS:
Travel and 3 nights accommodation accommodation: (I cannot give exact figures as I am waiting for
information from the organisers as to accommodation options)
Conference Registration: £15
IWM exhibition entrance and travel: estimate £20
Total: in excess of £100 for duration of conference
Impact on my research:
1. The Paris Research trip is vital as my research is dependent on visiting exhibitions in situ to
analysis how the curator and artists are using photographs of conflict within the temporary
exhibition space. This is a rare opportunity to see three exhibitions in one visit, produced within art
and historical institutions.

2. The Manchester Conference was recommended to me by my supervisors and I am fortunately to
have qualified for a research student workshop on 23 May before the main conference programme
begins with Dr Gary Bratchford. This workshop and the conference provides a unique situation in
which to meet fellow researchers in the field, discuss the topic with established academic and to visit
the Imperial War Museum North's collections and exhibition whilst in the City. The IWM is one of my
key heritage institution case studies.
I very much hope that the fund will be able to support my research as I am unfunded and working to
support my studies. Please do not hesitate to contact me if you require further information or have
any questions.

My PhD project looks to study photography archives, exploring the link between visual archives and
historical imagination in contemporary India. There are two primary sites for this study - the Bhopal
Gas Tragedy archives in Madhya Pradesh, India and a mix of press and personal archives in Delhi. My
work shall involve visiting these archives, browsing through their collections, meeting and
interviewing the collectors, owners and users of these archives. As such, the methodology of work
will be historiographic and ethnographic simultaneously.
I shall begin my second year of PhD program in September 2018. I hope to do one round of rigorous
field work from October 2018 to March 2019. In these six months, I will live between Delhi and
Bhopal and travel to the specific archives, as and when required. My approximate expense would
include my travel to India and back, my stay in Delhi/Bhopal during that time, living expense and on
ground travel cost to archives. I hope to cover my expense of accommodation, food and internal
travel in India through my research stipend. However, besides the internal costs in India, my travel
from London to India and back will amount to approx. 350 pounds.
I write to apply for the London Art History Fund to cover this travel cost from London to my field
sites (approx. 350 pounds). I hope to leave in summer 2018 and return as and when the work seems
complete, preferably in six months from my date of travel from London to India. However, the exact
dates shall be contingent on possible timings of access in these archives and the demands of field
work.
Accessing these photographic archives is absolutely integral to my research work as the work
focuses on the link between photography and historical imagination in contemporary Indian. the
work cannot possibly proceed without accessing the above archives in person. I hope my application
for the London Art History Fund can be considered favourably.

I am currently working on my dissertation for my MA History of Art and am writing about brutalist
photography. One photographer I am focusing on is Roger Mayne, who took photographs of the
Park Hill estate in Sheffield in the 60s. I would like to apply for £50 from the fund so that I can travel
to Sheffield to see the estate in order to understand the physical context in relation to the rest of the
city in its current state, and would also visit the local archives which hold some of his photographs
and those taken by others at the time (local photographers, newspapers & council
surveyors/engineers). I think that a trip to Sheffield will have a great impact on my research as it will
enable me to research the photographs in context and draw on the local history sources that I
cannot find in archives in London. The £50 would cover train fares for a day trip to Sheffield from
London.

For my MA dissertation I am examining the fifteenth century Coventry Tapestry in the Great Hall of
St Mary’s Guildhall, Coventry. The tapestry, woven in wool and silk (likely made in Flanders),

measures 3 x 9 metres, and the imagery shows the assumption of the Virgin Mary flanked by
apostles and saints, and a royal court. The work is both significant to the history of Coventry and
unique as a work of art, but has received little scholarly attention. In my study I plan to examine the
tapestry’s design and imagery, purpose and patronage, as well doing comparative analysis with
other art works from the period, and learn more about the making of tapestry.
In order to accomplish the research for my MA dissertation I will need to travel to Coventry to view
the tapestry, probably two or three times in April through July 2018. As part of the comparative
analysis I plan to visit tapestries in at least two other locations in the United Kingdom. If possible, I
would also like to visit the Tapestry Royal Manufacturers in Mechelen, Belgium, in order to improve
my understanding of the methods involved in making tapestry.

As part of my research, I would like to visit Mat Collishaw’s exhibition ‘Thresholds’ as it is a
successful VR exhibition and highly relevant to my subject. The exhibition is in Bradford and then
Oxford and I would like to visit both in order to compare how different museums/spaces treat the
same exhibition which is particularly interesting in a virtual reality show as the venue size/space is
even more important in this context. As I work full time Monday to Friday, I need to visit on a
weekend which can be more expensive and so this financial help would be greatly appreciated,
particularly for train tickets. I would also like to attend the virtual reality based conference below,
recommended to me by my tutor as it is also of great significance to the project. The new David
Attenborough virtual reality creation made in conjunction with the Natural History Museum and the
VR addition to The Shard are experiences I would find informative and helpful towards my research,
showing me to how this new technology can be used in various ways and contexts and to a number
of different audiences.
_______________________________________________________________________________
In August 2018 I travelled to Scotland to visit Dunblane to see the site of the memorial to the
children and their teacher who were killed in the 1996 school shooting. This is the focus of one of
the chapters of my thesis in which in which I am looking at the cultural negotiation of memory and
non-memory at community sites of atrocity.
I took the opportunity to drive to Dunblane via two other towns, the sites of two other, very
different but also ‘community-sited’ atrocities, where memorials have not been created but where
communities have negotiated memory in other ways, and so in those places I wanted to visit the
streets where the events took place to understand how these areas have continued to exist in the
aftermath, what changes or accommodations have been made in account of memory.
In one town I was able to see the road connected to the atrocities and in which the perpetrator
lived, and the nearby shopping centre which was an important feature of a film about the aftermath,
which I will be analysing. In the second town I was able to see the new development on the site
where the relevant house was demolished and see the wider community area. In Dunblane, I spent
some time at the garden of remembrance that is sited at the town cemetery, and which forms an
important part of my chapter. I also passed by the gates of the primary school at which the shooting
took place, saw the site of some commemorative landscaping in the centre of town, which became a
temporary memorial, and spent some time in Dunblane Cathedral, which contains a ‘standing stone’
memorial to the children, as well as in the town itself and the local museum.
It was an incredibly valuable piece of fieldwork and in none of the places did I find what I had
imagined or anticipated; it has enriched my understanding of these places and the decisions that
were made about them, and reinforced the value of fieldwork within an ethically reflective research
practice.

Report by Netta Clavner
One challenging aspect of my research is visiting the different monuments and buildings I
am working on. Since I am looking at various medieval churches and monuments that are
scattered throughout England, the travel expenses can amount to quite a large sum.
However, reaching these places and viewing the architecture and art personally is essential
for the successful development of my research. The LAHS funding has allowed me to visit
two important sites that are central to my research, as well as cover the travel expenses for
attending and presenting in a conference.
My research focuses on late medieval English art, in particular images of royalty and
authority. In this respect Gloucester Abbey (today cathedral), the first site I visited, is an
important location for my research both architecturally and historically. It exhibits the
earlier stages of the Perpendicular style and it inhabits the tomb of Edward II. Moreover, the
cathedral’s east window is a remarkable display of medieval stained glass. In this visit to the
cathedral I paid particular attention to the interplay of space and art, which aided me a lot
in developing my research. Furthermore, I carefully photographed the east window, which
was important to me for the purpose of publication. Part of my work on Gloucester’s east
window is expected to be published in next year’s volume of the British Archaeological
Association Journal, the article entitled: “The Great East Window of Gloucester Cathedral
and its Heraldic Glass.” This article was the topic of the paper I gave in this year’s
International Medieval Conference at Leeds, for which the LAHS funding assisted in covering
the travel expenses. Presenting this paper was an extremely valuable opportunity for me, as
comments and notes from key scholars and fellow researchers helped me refine my own
theories, and moreover, generated some new angles for research which I look forward to
exploring.
The second site I visited is Bristol, one of the largest cities in late medieval England. My
interest in Bristol began with my fascination in the city’s medieval High Cross, today called
Bristol Cross and located in Stourhead Gardens, Wiltshire. In order to understand the
monuments civic connotations as a central structure of the city, it was important for me to
visit Bristol and examine its different churches, in particular St Augustine’s Abbey (today
Bristol cathedral) and St Mary Redcliff. My project on the art of late medieval Bristol is still
in the stage of development, as this is a core subject in my research. However, I believe my
visit to the city advanced it from its embryonic stage. The visit particularly helped to clarify
the significance of medieval city planning and civic display in the practice of government and
performance of authority in the medieval town, concepts I aim to develop in my research.
In short, the LAHS funding has considerably helped me to carry out my research and I am
grateful and honored to have received it.

Gloucester Cathedral, east window and vaults, 14th century.

Bristol, Abbey Gateway (Great Gatehouse):
archway c. 1170, tower c. 1500 (both
restored in 1888), eastern extension 19th
century.

LAHS Donation – A further selection of responses from successful applicants
Thank you very much for this good news. I am delighted to have been awarded a grant
towards my research.
Thank you very much for your email and for the good news.
I am delighted and grateful that the LAHS has agreed to award me this sum. It will go towards travel
costs as I visit and research taxidermy collections across the country.

Thanks so much for this!
Thank you very much for this and I'm very grateful for the committee's decision.
Thank you so much for this! I am grateful to be selected to receive funding from the London
Art History Society, and the award will greatly help with my research. Also, should I send a
thank you email/letter to the fund committee?
Thank you very much for this e-mail - that’s fantastic news!
Many thanks for offering me this opportunity, I'm really pleased!

Thank you so much, I'm thrilled!
That’s wonderful, thank you so much!

